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MUSIC  LIBRARY  ASSOCIATION  -  NEW  ENGLAND  CHAPTER 


Newsletter  No.  28 
January,  1976 

ANNOUNCEMENT  OF  SPRING  MEETING 

The  Spring  Meeting  of  the  New  England  Chapter  of  the  Music  Library  Association  (NEMLA)  will  be 
held  on  Saturday,  April  3,  1976,  at  the  Massachusetts  Institute  of  Technology  with  Music 
Librarian  Linda  Solow  as  our  hostess. 

REPORT  OF  FALL  MEETING 

1.  The  Fall  Meeting  of  NEMLA  was  held  on  October  25,  1975,  at  Middlebury  College,  Middlebury, 
Vermont,  with  Music  Librarian  Katherine  C.  Skrobela  as  hostess.  On  the  front  page  of  the 
Addison  County  Independent,  October  23,  1975,  was  an  announcement  of  the  meeting  which  noted 
that  this  was  the  first  one  held  in  Vermont. 

2.  Present  were:  Mary  Ankudowich  (Smith  College),  Kathryn  Burnett  (Smith  College),  Robert  L. 
Cunningham  (Smith  College),  Gail  Davidson  (Woonsocket  Harris  Public  Library),  Mary  Wallace 
Davidson  (Wellesley  College),  Sally  Evans  (Amherst  College),  Robert  L.  Evensen  (Brandeis 
University),  Nancy  M.  Forte  (Boston  Conservatory  of  Music),  Edith  Godel  (Western  Connecticut 
State  College),  Brenda  Chasen  Goldman  (Tufts  University),  Hollee  Haswell  (Forbes  Library), 
Barbara  Hendrix  (Berklee  College  of  Music),  Ann  E.  Hess  (Student;  Southern  Connecticut  State), 
Barbara  Maynard  Hirsh  (University  of  Hartford),  Dena  M.  Janson  (Rhode  Island  College),  Frances 
Koblick  (Springfield  City  Library),  Mary  Lou  Little  (Harvard  University),  Robert  L.  Loud  (Concord 
Free  Public  Library),  Priscilla  H.  McCarty  (Bowdoin  College),  Miriam  3.  McEwen  (Amherst  College), 
Jean  Morrow  (New  England  Conservatory  of  Music),  Barbara  M.  Nute  (Rhode  Island  College),  Michael 
Ochs  (Simmons  College),  Diane  0.  Ota  (Boston  Public  Library),  C.  Gerald  Parker  (Boston  Public 
Library),  Kenneth  Pristash  (New  England  Conservatory  of  Music),  Katherine  C.  Skrobela  (Middlebury 
College),  and  Linda  Solow  (Massachusetts  Institute  of  Technology).  Also  welcome  were  visitors 
from  Canada  Maria  Caldarisi  (National  Library  of  Canada)  and  Kathleen  M.  Toomey  (McGill  University); 
a  former  member  of  NEMLA,  now  member  of  the  New  York  State  Chapter,  Joan  Falconer  (State  University 
of  New  York  at  Albany);  Martin  Gasman  of  D  &  G  Distributors:  and  guest  spouses  of  NEMLA  members 
James  Forte  (Music  Director,  Robbins  Library  Concert  Series),  Siegfried  Godel,  and  Gwynn  Loud. 

~j.   The  morning  program  was  introduced  by  Vice-Chairperson  Diane  0.  Ota. 

A.  Immediately  preceding  the  program  Mary  Lou  Little  gave  a  brief  report  of  the  meeting,  from 
which  she  had  just  returned,  of  the  MARC  Committee  of  the  Music  Library  Association  (MLA)  with 
the  Ohio  College  Library  Center  (OCLC)  in  Columbus,  Ohio,  on  October  24,  1975.  To  summarize,  it 
was  agreed  that  a  joint  committee  between  OCLC  and  MLA  be  established  to  oversee  the  implimentation 
of  the  MARC  music  format  for  scores  and  recordings.  OCLC  intends  to  be  ready  to  accept  input 
using  the  music  format  in  spring  1976  and  expects  to  be  able  to  produce  output  (cards)  in  fall 
1976.  They  have  agreed  to  impliment  the  entire  MARC  music  format  including  fixed  fields  for 
music  and  phonorecordings .  One  member  of  MLA  will  be  designated  as  official  liaison  between 

OCLC  and  MLA.  New  developments  will  be  reported  to  the  Music  Cataloging  Bulletin.  Also  certain 
libraries  will  be  designated  which  will  be  able  to  upgrade  the  data  base  whenever  discrepancies 
are  discovered.  OCLC  is  already  working  on  the  program  which  will  allow  searching  using  filing 
titles.  OCLC  is  also  working  on  other  access  points  such  as  access  of  recordings  by  label  and 
number,  access  under  composer-title  added  entries,  and  access  by  subject,  which  will  expand  the 
use  of  OCLC  beyond  cataloging  to  include  acquisitions,  research,  and  interlibrary  loan. 

B.  The  morning  program,  "Revision  of  the  Anglo-American  Cataloging  Rules,"  was  presented  by  our 
hostess  Katherine  C.  Skrobela,  Music  Librarian,  Johnson  Memorial  Music  Library;  past  editor, 
Music  Cataloging  Bulletin;  and  Chairman,  Committee  on  Cataloging  and  Classification,  MLA.  A 
summary  follows. 

The  authors  of  the  Anglo-American  Cataloging  Rules  decided  to  make  a  second  edition  combining 
the  British  (b)  and  North  American  (NA)  texts.  Mrs.  Skrobela  is  the  MLA  representative  to  the 
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Catalog  Code  Revision  Committee,  Resources  and  Technical  Division,  American  Library  Association. 
Rerorts  on  the  progress  of  the  Anglo-American  code  revision  are  available  upon  request  from  her 
at  the  Music  Library,  Middlebury  College,  Middlebury,  Vermont,  05753. 

In  the  process  of  combining  the  two  texts,  five  different  categories  were  set  up  for  each  rule: 
0  -  no  difference;  1  -  difference  in  wording;  2  -  difference  in  substance  but  not  principle;  3  - 
difference  in  principle;  4  -  rule  in  one  text,  not  in  other  text.  First  considered  were  category 
4  rules  which  were  either  kept  or  dropped.  Second  considered  were  category  0  rules  where  there 
was  no  difference.  Considered  third  were  category  1  rules  where  different  wording  had  to  be 
resolved.  These  revisions  have  been  reported  and  are  available  from  Katherine  Skrobela  as  noted 
above.  On  October  24,  1975,  she  completed  a  comparison  between  the  NA  text  and  the  B  text  for  the 
category  2  and  3  rules,  Chapter  13  (Music). 

The  second  edition  is  scheduled  to  be  published  in  1977  and  the  work  completed  in  1976. 
Theoretically  no  more  new  input  is  being  received.  However  some  new  input  is  still  being  collected 
which  applies  to  music.  Katherine  Skrobella  welcomes  recommendations  in  the  following  suggested 
format:  3X5  slips  with  rule  number  in  upper  left-hand  corner. 

LC  has  proposed  a  different  order  of  rules  based  on  the  principle  of  activity  (eg.,  descriptions, 
choice  of  heading,  etc.).  If  this  order  were  used,  there  would  be  no  special  chapter  for  music, 
phonorecords,  or  audio-visual  materials.  Special  rules  for  these  materials  would  appear  as  sub- 
division under  the  various  activities. 

Considerations  are  still  being  given  concerning  general  rules  for  uniform  titles  (UT) .  LC  has 
been  using  UT  for  many  different  things  and  LC  cataloging  on  MARC  tapes  includes  them  (eg.,  LC  has 
a  UT  for  Wagner  correspondence).  Rules  for  UT  need  to  be  brought  into  line  to  be  suitable  for 
music  titles. 

When  to  use  English  (translation)  and  when  not  for  UT  of  music:  (a)  If  the  title  is  a  single 
musical  type,  use  English  word,  if  there  are  cognates  in  foreign  language;  if  different  cognate, 
such  as  song  or  Lied,  use  original  language;  otherwise  use  original  language  (b)  If  there  are  two 
or  more  musical  terms,  use  original  language  (c)  If  there  is  one  musical  term  plus  a  non-musical 
term,  use  original  language. 

One  general  change  being  made  is  a  change  of  language  style  toward  more  simple  expression,  such 
as  use  of  the  imperative.  One  general  difference  between  the  two  texts  is  that  NA  tends  to  be  more 
explicit  and  restricted  (eg.,  for  subject  headings,  NA  has  more  specific  guidelines  for  component 
elements  in  statement  of  medium) .  Comparison  has  tended  to  be  more  illuminating  than  contradictory. 
3y  bringing  the  two  texts  together  choices  have  been  made  easier. 

Beginning  the  afternoon  program  was  the  lecture,  "Suggested:  Tune  Hunting  as  a  National  Pastime," 
by  guest  speaker  Dr.  Irene  Schensted,  cc— founder  with  her  husband  of  the  N.E.O.  Press,  Box  32, 
Peaks  Island,  Maine,  04108;  researcher  and  lecturer  in  physics;  and  music  researcher  for  Carolyn 
Rabson's  book,  Songbook  of  the  American  Revolution,  published  by  the  N.E.O.  Press  in  1974.  In  her 
light  and  engaging  talk  Dr.  Schensted  described  how  a  physicist  became  a  "tune-sleuth."  The  N.E.O. 
Press  was  founded  in  1965  in  Ann  Arbor,  Michigan,  and  is  primarily  a  publisher  of  technical  books  and 
games.  Dr.  Schensted' s  English  translation  of  Davidov's  Quantum  Mechanics  has  sold  over  7»000  copies. 
In  1973  they  relocated  to  Peaks  Island,  Maine.  Dr.  Schenstead  is  currently  working  on  a  book 
entitled,  A  Course  on  the  Application  of  Group  Theory  to  Quantum  Mechanics. 

The  Songbook  of  the  American  Revolution  originated  as  a  paper  in  musicology  by  Carolyn  Rabson, 
a  friend  of  the  Schensteds.  The  paper  was  written  in  1970  for  a  course  in  music  history  at  the 
State  University  of  Hew  York  at  Potsdam  and  pronounced  by  the  teacher  as  the  best  student  paper  he 
had  ever  received.  The  paper  was  subsequently  enlarged  to  become  the  Songbook.  Dr.  Schensted 
said  she  was  intrigued  by  the  parallels  between  the  events  and  attitudes  recounted  in  the  lyrics 
of  the  Revolution  and  the  current  events  of  1970.  While  editing  the  Songbook,  she  decided  to 
restore  tunes  to  a  small  collection  of  political  ballads  written  just  before  and  during  the 
American  Revolution.  This  led  her  to  go  hunting  for  tunes  at  the  Crane  School  of  Music,  Pottsdam, 
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New  York,  libraries  in  Michigan,  and  then  the  Boston  Public  Library,  Harvard  University,  and 
Portland  Public  Library.  Dr.  Schensted  expressed  her  gratitude  to  the  many  music  librarians 
who  helped  her  in  her  search. 

In  most  instances  the  lyrics  of  the  ballads  gave,  for  the  tune  to  be  sung,  the  indication 
"to  the  tune  of"  and  the  name  of  the  tune  only.  Usually  these  were  popular  tunes  of  the  day  which 
have  long  since  passed  out  of  popularity.  One  exception  to  the  rule  was  the  "Liberty  Song"  by 
John  Dickson  which  was  published  along  with  notes  of  the  tune,  "Hearts  of  Oak,"  in  the  Boston 
Almanac  of  1872.  This  was  essentially  the  same  with  minor  changes  as  a  tune  from  the  ballad  opera, 
Harlequin's  Invasion,  by  Dr.  William  Boyce. 

For  those  ballads  whose  tunes  were  missing  Dr.  Schensted  relied  on  eighteenth  century  music 
which  was  likely  to  be  known  in  the  colonies.  To  find  out  what  music  was  performed  on  colonial 
stages  she  referred  to  colonial  theatre  notices,  concert  notices,  journals,  and  periodicals.  Some 
sources  were  Sonneck' s  Early  Concert  Life  in  America  and  Early  Opera  in  America,  Odell1 s  Annals 
of  the  New  York  Stage,  and  John  W.  Holnar's  Songs  from  the  Williamsburg  Theatre.  Several  tunes 
were  found  in  the  Universal  Magazine  of  Knowledge  and  Pleasure  published  in  London  from  1740  to 
1800  and  subscribed  to  by  colonists.  Helpful  indices  were  the  Murray  Index  of  English  Songbooks. 
the  Squirely  Index  of  Songs ,  and  the  catalogs  of  the  British  Museum  which  index  music  published 
in  English  magazines.  Dr.  Schensted  ascribed  some  of  her  successful  tune-sleuthing  to  a  mystery 
addict's  persistence  even  to  the  point  of  missing  the  bus  back  to  Portland  which  meant  missing  the 
last  boat  home  to  Peaks  Island,  and  some  success  to  luck.  To  conclude  she  gave  an  example  of  a 
tune  which  is  still  missing  and  urged  others  to  go  out  and  search. 

Immediately  after  the  lecture  guest  Martin  Gasman  was  introduced.  He  gave  a  brief  description 
of  the  partnership  he  had  formed  with  Jerry  Davis  three  months  previously  to  make  D  &  G  Distributors, 
693  Beacon  Street,  Newton,  Massachusetts,  02159.  The  company  had  recently  bought  a  record  inventory 
of  between  60,000  and  70,000  recordings  at  auction  and  wished  to  sell  to  non-profit  organizations 
rather  than  to  retailers  to  pass  savings  on  to  its  customers.  A  thirty  page  listing  of  recordings 
was  distributed  and  sample  recordings  were  displayed.  The  company  also  plans  to  obtain  audio- 
visual and  office  equipment  at  auctions  across  the  country  to  sell  at  reduced  rates. 

Minutes  of  Business  Meeting.  The  Business  Meeting  was  called  to  order  by  Chairperson  Robert 
Cunningham  at  3s 10  p.m.  The  Secretary-Treasurer,  at  the  prior  written  request  of  a  member, 
proposed  an  ammendment  to  the  minutes  of  the  Spring  Meeting,  April  18,  1975 »  that  those  present  also 
included  Gertrude  B.  Martin  (Wheaton  College).  [She  was  informed  after  this  meeting  that  those 
present  also  included  Priscilla  McCarty  (Bowdoin  College).]  No  further  ammendments  were  made.  The 
Secretary-Treasurer  then  reported  the  current  balance,  October  25,  1975,  of  $360.27.  The  meeting 
then  proceeded  according  to  the  following  agenda. 

(1)  Report  of  the  International  Association  of  Music  Libraries  (iAML)  Meeting,  August  17-23,  1975, 
Montreal,  by  Chairperson  Robert  Cunningham.  Many  organizations  came  together  at  the  meeting:  IAKL, 
MLA,  the  International  Association  of  Sound  Archives,  and  the  Association  of  Recorded  Sound  Collec- 
tions. Many  sessions  were  held  on  subjects  which  included  revision  of  the  Anglo-American  Cataloging 
Rules,  Repertoire  International  des  Sources  Musicales,  the  Directory  of  Music  Research  Libraries, 
International  Standard  Bibliographic  Description  for  music  and  recordings,  etc.  Special  highlights 
were  the  visit  to  Radio  Canada,  one  of  the  best  radio  and  television  facilities  in  the  world;  a 
visit  to  the  National  Arts  Centre  and  the  National  Library  and  Sound  Archives  in  Ottawa;  and 
concerts  by  Maureen  Forrester  and  other  Canadian  performers  including  Canadian  music.  Chairperson 
Cunningham  emphasised  the  great  Canadian  hospitality.  Kathleen  Toomey  of  McGill  University  added 
that  the  meeting  was  attended  by  people  from  twenty-three  different  countries  and  served  the  vital 
purpose  of  getting  people  to  talk  to  each  other. 

(2)  Microform  inventory  discussion.  The  subject  of  compiling  microform  inventories  has  come  up 
at  previous  NEMLA  meetings,  came  up  at  the  August  1975  IAML  Meeting,  and  is  a  concert  of  MLA's 
special  committee,  Audio—visual  and  Microforms,  chaired  by  Michael  A.  Keller  (Cornell  University). 
Discussed  was  the  possibility  of  preparing  a  directory  of  libraries  in  New  England  which  have 
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microforms  including  descriptions  of  holdings.  Also  suggested  for  inclusion  were  private  holdings 
of  New  England  area  musicologists.  Those  interested  are  invited  to  contact  Barbara  Maynard  Hirsh 
(University  of  Hartford)  38  B  Salem  Court,  Glastonbury,  Connecticut,  O6O33. 

(3)  Early  American  editions  inventory  discussion.  Mary  Davidson  reported  on  the  current  status  of 
the  union  list  of  early  American  music  holdings  in  New  England.  MLA  and  the  American  Musicological 
Society  are  trying  to  do  work  in  this  area  which  may  help  us.  A  major  consideration  is  establish- 
ing a  standard  cataloging  procedure  and  it  was  suggested  that  we  wait  to  possibly  work  within  the 
framework  of  OCLC.  A  pilot  project  done  at  the  University  of  Virginia  using  COBAL  computer 
language  was  the  cataloging  of  1,000  titles  at  the  cost  of  $1  per  title.  A  full  report  of  Project 
EMCAT  is  available  from  Lynn  McCrae,  Department  of  Music,  University  of  Virginia,  113  Old  Cabell, 
Charlottesville,  Virginia,  22903. 

(4)  Directory  of  Music  Libraries  in  New  England.  Discussion  of  revision.  The  Secretary-Treasurer 
reported  the  cost  for  publication  of  the  fourth  edition  of  the  Directory  of  Music  Libraries  in  New 
England,  1974:  567.16  was  paid  for  about  200  copies  on  October  19,  1974;  sales  between  then  and 
October  25,  1975,  have  totaled  $57.00.  MLA  had  requested  that  charges  for  the  directory  only  cover 
cost.  NEMLA  members  voted  to  charge  21  each  for  the  remaining  copies.  It  was  agreed  that  with  the 
1974  edition  still  .-ivailable  a  new  revision  is  not  immediately  necessary.  It  was  further  agreed 
that  the  Secretary-Treasurer  would  send  copies  of  the  1974  edition  to  the  MLA  President,  Past 
President,  Business  Manager,  Chairman  of  Publications  Committee,  and  Archivist. 

(5)  Other  business,  (a)  Chairperson  Cunningham  reminded  members  of  the  upcoming  Cataloging  Workshop 
scheduled  for  November  8,  1975  >  at  Smith  College.  Suggested  for  preparatory  reading  were:  "Inside 
LC's  Music  Section"  by  Virginia  Cunningham  in  Notes  vol.  25,  No.  2  (December  1968)  and  the  informa- 
tion about  additions  and  changes  to  Chapter  14  of  the  Anglo-American  Cataloging  Rules  listed  in 
Library  of  Congress.  Cataloging  Service  Bulletin.  115,  Fall  1975.  (b)  It  was  suggested  that  an 
inventory  of  periodical  holdings  in  New  England  music  libraries  be  compiled  which  would,  among 
other  things,  be  useful  for  interlibrary  loan.  However  since  there  are  several  other  larger 
inventory  projects  completed  or  in  progress,  it  was  recommended  that  we  wait  for  those  projects  in 
progress  to  be  completed,  (c)  Michael  Ochs  announced  two  new  advanced  courses  being  offered  at 
the  School  of  Library  Science,  Si;umons  College,  spring  1976:  LS  416  Organization  of  Non-Print 
Materials;  and  LS  435  Music  Librarianship .  (d)  It  was  announced  that  Natalie  Breed  at  the  Music 
Department,  Research  Division,  Boston  Public  Library,  has  extra  back  issues  of  Notes.  Anyone 
interested  was  invited  to  contact  her.  (e)  Mary  Lou  Little  reminded  the  membership  that  the  new 
revision  of  the  copyright  law  was  on  the  floor  of  the  House .  It  would  make  it  illegal  to  copy 

one  page  of  any  musical  score  for  any  purpose.  If  anyone  did  not  wish  the  revision,  now  was  the 
tine  to  act. 

(6)  By-laws  discussion.  Chairperson  Cunningham  described  the  Executive  Board's  study  of  the 
Chapter's  by-laws  at  its  meeting  of  June  6,  1975,  which  resulted  in  a  proposed  revision.  General 
purposes  of  revision  were:  (a)  To  eliminate  male-dominant  wording;  (b)  To  clarify  function  of 
Hember-at-Large ;  (c)  To  make  provision  for  absentee  ballots;  and  (d)  To  clarify  wording  in  general. 
The  proposed  revision  (1975)  was  discussed  briefly  by  the  membership  regarding  in  particular  pro- 
visions for  absentee  ballots; whether  or  not  institutional  members  should  vote.  Due  to  lack  of  time 
it  was  agreed  that  further  discussion  be  taken  up  at  future  meetings. 

The  Business  Meeting  was  adjourned  at  4:00  p.m. 

7.  Immediately  following,  a  recital  was  given  on  the  Gress  Miles  organ  in  the  Mead  Chapel  by  Dr.  Emory 
Fanning.  Dr.  Fanning  is  the  Middlebury  College  organist  and  the  director  of  the  college  choir.  In 
addition  he  teaches  courses  including  performance  seminar  and  analysis.  He  performed  works  by 
Ernst,  Pachelbel,  Dupre,  and  Bach. 

B.  NEMLA  members  were  then  invited  to  tour  the  Christian  A.  Johnson  Memorial  Music  Library.  Also  a 
tour  of  the  Flanders  Ballad  Collection  was  conducted  by  Dr.  Ronald  Smith,  the  college  ethnomusicolo- 
gist  and  conductor  of  the  college  orchestra. 
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9.  The  Fall  Meeting  Luncheon  was  served  at  the  Middlebury  Inn.  NEMLA  is  grateful  to  Middlebury 
College  for  hosting  the  morning  coffee  hour  and  the  sherry  hour  at  the  end  of  the  afternoon. 

Respecfully  submitted, 
Nancy  M.  Forte 
Secretary-Treasurer 

REPORT  OF  MUSIC  CATALOGING  WORKSHOP 

On  Kovember  8,  1975,  NEMLA  and  the  Josten  Library  of  Smith  College  hosted  a  workshop  which  drew 
50  people  to  Northampton,  Massachusetts,  to  hear  Fred  Bindman,  Head  of  the  Music  Cataloging 
Section,  Descriptive  Cataloging  Division,  Library  of  Congress;  Robert  Loud,  Assistant  Library 
Director,  Concord  (Massachusetts)  Free  Public  Library;  C.Gerald  Parker,  Music  Cataloger,  Boston 
Public  Library;  and  Robert  Cunningham,  Assistant  Librarian,  Josten  Library,  Smith  College,  talk 
about  music  cataloging.  Discussion  ranged  from  the  elementary  to  the  complex  and  everyone 
seemed  to  leave  a  bit  more  informed  than  when  they  had  arrived.  Additional  workshops  are  planned 
for  the  spring.  A  complete  set  of  minutes  including  bibliography  is  available  from  Robert 
Cunningham,  Josten  Library,  Smith  College,  Northampton,  Massachusetts,  01060. 
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Copies  of  the  fourth  edition  of  the  Directory,  compiled  and  edited  by  Joseph  W.  Scott  (Connecticut 
College),  October  1974,  are  currently  available  at  SI  each  (to  cover  costs)  from:  Nancy  M.  Forte, 
Secretary-Treasurer,  NEMLA,  Albert  Alphin  Music  Library,  Boston  Conservatory  of  Music,  8  The 
Fenway,  Boston,  Massachusetts,  02215.  Please  make  checks  payable  to  the  Music  Library  Association, 
New  England  Chapter. 


